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Greetings

Since 2016, the Yokohama Civic Art Gallery has presented the New
“Artists Today” Exhibition, which carries on the spirit of the “Artists
Today” Exhibition (1964-2006), a pioneering initiative in contemporary
Japanese art, and exhibits the art of our own moment.

The 2026 edition, with the theme of Sightlines to Saturn’s Rings,
brings together three innovative young artists. Earth and Saturn
orbit the sun at different distances and on different cycles, and as
a result, roughly once every 15 years their geometry brings Saturn’s
rings edge-on to our line of sight, rendering them nearly invisible from
Earth. The way we sometimes lose sight of others can be likened to this
“disappearance of Saturn’s rings.”

Sareena Sattapon creates video installations that employ special
filters to render isolation and inequality visible, eliciting reflection on
the individual, the other, and social ties.Taiki Yokote works in sculpture
and video to uncover narratives embedded in easily overlooked things
such as dust and debris. Rieko Tsuji confronts the difficulty of mutual
understanding through dialogues with people from many walks of
life, and her videos, populated by handmade stuffed toys in her recent
works, hold a mirror to who we are now. The works of these three artists
foreground things and phenomena from which we tend to unconsciously
avert our eyes, and point toward ways of truly seeing others and the
society we share.

In closing, we would like to express our sincere gratitude to all of those
who provided us with their assistance and cooperation in realizing
this exhibition.

September, 2026
Yokohama Civic Art Gallery

©Yokohama Civic Art Gallery 2026
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(Top image) Sareena Sattapon /n the realm beyond spectrum, Installation view of the exhibition “Doctoral Program Final Exhibition 2024”
Tokyo University of the Arts, 2024, Video installation Photo: Niwa Keitaro ©Sareena Sattapon
(F) $U—+ - Hv&KR> (When you find you) [When you find you in the middle of emptiness]
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(Bottom image) Sareena Sattapon When you find you, Installation view of the exhibition “When you find you in the middle of emptiness”

V" K Contemporary, Tokyo, 2025, Installation(phone) 4min ©Sareena Sattapon
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Sareena Sattapon Balen(ciaga) | belong, Installation view of the exhibition “Contemporary Art Foundation Award 20227, Hillside Terrace, Tokyo, 2022, Performance

Photo: Yumeto lkegami ©Sareena Sattapon
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These works, comprising videos, interactive elements,
and paintings, explore the invisible connections between
individuals, society, memory, and the self.

By focusing on migrant labor, Balen(ciaga) | belong: All that
glitters reveals the hidden reality behind images of prosperity.
Here, you see your own reflections intertwined with the golden
figures of workers.

In the realm beyond spectrum transforms the entire
exhibition space into an artwork in which sound, fragmented
images, and spatial experience invite you to construct your
own narratives based on personal memories and emotions.

When you find you utilizes moving images and paintings
to continue this introspective viewpoint, embracing stillness,
uncertainty, and the quiet process of returning to yourself.

In all of these pieces, you are not merely observers but
an essential element in the works, completing their meaning
through your presence, perception, and lived experiences.

Sareena SATTAPON
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Born in 1992 in Thailand, Sareena Sattapon is a visual artist who has completed a PhD in Global Art Practice at Tokyo University of the Arts In 2025.

She works with various mediums such as performance, installation and painting.
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Interview with Sareena SATTAPON

Creative Background

I’m from a very rural part of northeastern
Thailand, and my family is Phu Thai, one of

the country’s ethnic minorities. | have taken

a lot of inspiration from Phu Thai culture, the
nature in my hometown, and my father. He is
an art teacher — and that’s the main reason I’'m
interested in art. | create my work based on my
own experiences. | grew up in the countryside
before moving to the big city of Bangkok, and
then later to Japan. In my work, | talk a lot about
minorities and migration because that is who |
am.

Social Inspiration

There are many different situations, news events,
and stories from social media that have inspired
my work. Several years ago, the fashion brand
Balenciaga created a collection of bags that
resemble some Thai bags. The originals are very
cheap and a symbol of poverty. Balenciaga took
this image and, as you might expect, made bags
with different and beautiful materials, but the
bags became something that separates people.
This one image highlights the differences
between us, which is a bit sad. This inspired me
to do my project Balen(ciaga) | belong (2018-,
Refer to p.4). | use cheap bags from Thailand in
my installation and performance.

Japan’s Effect

Before | came to Japan, most of my works were
performances. After | moved here, | felt like

| didn’t have any ideas for live performances
anymore. A space is just a space. If we put
something in it, the thing can change an action
or how people move in the space. This became
the topic of my Ph.D. research. | tried to make

a space that was performative — a space that

engages the audience or gives them something
to play with.

The connections we build between people are
different from the ones we build in a space. For
example, in my hometown, everyone knows
everyone. And the houses don’t even have
exterior walls. If you were my neighbor, you
could see me lying down inside my house.

The houses are quite open structures. But in
Japan, people have their own spaces, and
most people don’t want to go beyond the wall.
| think it’s interesting to build connections
inside an art space. In Japan, | feel as if people
don’t really say things out loud - they keep
them inside. As a result, we don’t know what’s
going on in people’s heads. In Thailand, on the
other hand, we always share things, and we
prefer to talk straight. | think it’s interesting
that Japanese society keeps things inside. Yet,
people somehow manage to have like good
relationships. The way that people interact has a
strong effect on my works.

The Theme of Sightlines to Saturn’s Rings

The theme of Saturn’s rings is related to how

| make my artwork, because most of my
installations are not immediately visible. At first,
you might not experience anything. You have to
look carefully and go into the installation to see
what’s inside the work. You need time and space
to see. There are all kinds of things happening
in our society, and many of them concern me
deeply. It seems to me that a lot of people in our
society have been forgotten. We are all part of
the same society, but some people are invisible
in the daylight.

June 15,2026
at the studio of Sareena Sattapon
Interviewer / Editor: SAITO Risa
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(Top image) Rieko Tsuji ALL IS LOVE, 2024, Video 62min
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(Bottom image) Rieko Tsuji Chat about connections, Installation view of “TOKAS Creator-in-Residence 2024 Exhibition: Breathing Particles”

Tokyo Arts and Space Hongo, 2024, Video 60min Photo: TAKAHASHI Kenji
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Rieko Tsuji Face to Face, Back to Back, 2026, Video installation 14min 43sec
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Words on a computer screen tell me about the experiences of
people | have never met, whose faces and voices | do not even
know.

I immerse myself in the stories of those far away, give them
voice, and retell them in front of the camera through stuffed
toys that represent each of them.

This sequence of processes often makes me feel that | am
reliving the personal experiences of others.

As | sew stuffed toys in the forms requested by interviewees,
stitch by stitch, I’'m amazed to find myself feeling that the
distance between us has narrowed.

Although | understand that this sense of closeness only
runs one way, it is one | want to preserve as | share each
person’s story with a wider audience.

| dedicate this work to the four people who are out there
somewhere, on the far side of, or should | say behind, the
computer screen.

TSUJI Rieko
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Born in Tokyo in 1991. Rieko Tsuji received M.F.A in Global Art Practice course from Tokyo University of the Arts in 2019.
In recent years, she has incorporated sewing into her techniques, creating puppet-show like video works.

T iEF 1422 —

#7{E (Face to Face, Back to Back)
(2026 %, p.8) (T2 T

EMEDEDIC, HRPDAICF LS THELEDHZY
IR = TDT Ty NI —LITBRPHEERO A AN
RELETU—MEBEHLEL, BROANEZITE
SRR E, BUVCBANRDYICHATORITHEETS
EVWIMZEL—BYRICE - TWVET,

BREBIIEVWSIZEDHHY, ZREENIRUNED S
FiTY, 2D Ltz ERIC. OBIHICHMEFAT
WERBLH B ENSRLDFIZEST A2 DEEERH
{ZEEROEL B MVIBERTIEAPVAEDE,
BEFREDREVIBKRTTY, TLYDXTyTDEIFT
b, BIEORETIEBWVSEH-EPEFEEZILH
S5ONYEFDIS—PHUET, P LRIEATV
I—Oy/XOETFT, ELVEA, BIEHIALBIE X
ZE-OTWVWBDERDII-EE ZORMMNEXEEHED
FICED ERFIC, D AEHYDIIZ=FT1—ICA
DICKEHBELE L, ZOLABVTWHIENIZEINE LD %
JEFL. ABRHCOMIETRELAVWEVWSHY L,
TIIRY =2 DT TEATNEAICRES DT/ N2—¢&
LTHWSEADETIEBERATEY ., EALHRVSDH
ZhEI-wWhBBRELE, 755, YA, EhE B,
ZNZNDHVC DA ICABEENNADBHEKD HYFT,

BWVWCBHER VKT

FABKRIBEEEFATVENT, YMIREOHKE
EFBLLETEOBHIE. 21Uy ah 7oy bR A
TVWELEY, REICZNPEL DX 72— BN
TWBEIICRELB LD IChY) £, FAIZNSHELISH
WCBAENLTREETIZ =S =232 %E2TWVWED
TEH. 20221 (EHLEOFREE) * VI RF1 X%
—{E@mZEE). TPV ERFEDILOEREN LD
T, CZHFRBVSDIAEFES1RITFELTWET, HE
PONCHXASEEIBZENDLEFT. 2L
PLEPBEAP MR SMANEEVRILOILBES,

*ERDPEOVEL ) KEDCLTELB WD AN TEIET 21D B,

BUCHWSCEAEHEZETHS VWAL ICBVWET, 1>
RE1—DELDTHVCEAEERIE-THVT, —H#
ICBFELTHEIDTTH, BWSCBAEHATVWAEREL
PFLES>TVWBEITT,

HEERECERORE

BHATRALVES UV LREEAIE. BV0OXEDZEIC
BELTWELAY, AAFW/ICA-TESDOIMILY S
RRAICEZREFE LD ICH, D EXFELAFIER, —
ADANDOHBERY) EIF3EDICh)E L, FIFELER
T32EEAI2 =5 -3 Y- EERVWET, (FmE
BLTODICERERNENN TEDIDLE, WOHRE
ICBVWTWE T, /-, SREESI/ REZ ARLHED
LESBHEVWEEETCEZDOLNZEEMLTCVET, T
—AWIBEAD T TIRAEL FREEELEY., 77
DayTICSMULiEY) LB BREZH|MLTLEESZ2E
&, EROBEHDO—DEERSTVET,

FEOH/HFO{BHD

BV DHRIEN, FEEFHECRIANDLIICHE-TR
MR DD FBED, FERELTHEEBEEDHDENIAA—
TTUl ZNEBBMICT —TIZEDEN D, AHIC
FERILMLEFOLOLPEBVAVERSTVET,
WBFEZDT—0239y T2 LENBVWANALFERENED
BEFRITVWET, ZonHE, HBOKIBEERALS
EEFSTTEDOHVCBAENELTWT, ZIHLEE A,
ADEEVEDNSEEERBIIDITREALERKR LD
ETT, 2O LGS THRICEADSE VWEEDEF®, %
KDADENEZFBRADPFELEVL. SNEVHED
KNIZDWVWTEZSNAESER>TWVET, ZLT, huL <
BHAMXALBIEHZVTT (%),

2026 F6 A17H
HBRHRFrZU—I2T
HzF - fR&E  BHEEY



Interview with TSUJI Rieko

On the New Work Face to Face,
Back to Back (2026, p.8)

For this work, | posted a questionnaire for
migrants and refugees on a crowdsourcing
platform that lets you hire people around the
world online for various tasks. The video takes
the form of interviews in which stuffed toys
stand in for several respondents and “speak”
in front of the camera.

Yokohama is a port city and a place where
various cultures intermingle. In that context,
and because | myself spent several years living
overseas, | wanted to hear from people living

in cultures different from their own. The title,
Face to Face, Back to Back, is also the name of
a waltz step, and at the end of the video there’s
a scene where the stuffed toys dance a waltz,
periodically changing partners. In the European
town where | used to live, | would see older men
and women dancing together on the streets,
and | found that carefree scene delightful, but

| also sensed how hard it would be to become
part of that community, which consists only of
local people. Part of what | wanted to express
in this video was that feeling, that experience of
being left out. | told the people who responded
through crowdsourcing that stuffed toys would
be speaking as their avatars, and | asked what
kind of stuffed toy they would like to represent
them. A jellyfish, a swallow, an onion, a horse:
each one has special significance to the
respondent who selected it.

Using Stuffed Toys in My Practice

| studied photography at university, and at
first | tried to produce works that reflected
actual events and to give them a stylish finish,
but | came to feel that this was far removed
from my own character. Since childhood | had
communicated with my family through stuffed
toys, and when | made the documentary The
Marriage of Pikas™ in 2022, | felt that this was
just the direction for me. For the past few
years, | have been using stuffed toys in my
work. Pointing a camera at people has always
made me a bit uneasy, and | think that the
awkwardness, as well as the sense that the
person filming is somehow robbing the subject
of something, is softened by placing a stuffed
toy between us. When | conduct interviews, |
always make the stuffed toy in advance and ask

the person to hold it while speaking. That seems
to make it easier for them to talk.

Mutual Understanding and
the Role of the Work

When | was studying and living abroad, | was
concerned with cultural differences, but during
the COVID-19 pandemic | began to turn my
attention inward rather than outward, and |
started making works through dialogue with
others and focusing on the stories of individuals.
To me, making and presenting art is a means
of communication, and I’'m always thinking
about how meaningful exchanges can take
place through a work. Currently | also place
importance on how people with differing
values can have mutual respect. One of the
roles of my creative activities, | think, is to
create opportunities for viewers or workshop
participants to exchange opinions, rather than
me simply conveying something one-sidedly.

What Happens When We Make
Handcrafts Together

The first barrier | came up against when | began
incorporating stuffed toy making and handcrafts
into my practice was the perception of
handcrafts as something specifically associated
with women. While | deliberately make that one
of my themes, | also want to explore the question
of whether handcrafts are truly the sole province
of women. In recent years, I've been holding
handcraft workshops that create opportunities
to converse with all different sorts of people. The
inspiration for this came from my great-aunt,

my grandmother’s younger sister, who gathers
with friends each year to make stuffed animals
of that year’s Chinese zodiac animal. | thought
there was something wonderful about that
activity, and about the way they communicate
while all making things together. | hope the
gatherings | organize can become places where
people talk about equal rights regardless of
gender, and about what it would take to build

a better society where no one is subjected to
discrimination. And I’d like to get more people
interested in stuffed toys too (laughs).

June 17,2026
at Yokohama Civic Art Gallery
Interviewer / Editor: SAITO Risa

*The work depicts a wedding between stuffed toys that Tsuji has cherished since her childhood.
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YOKOTE Taiki /'l eat you up, I love you so, 2025, Wood, wall, wood shavings Photo:Hidehiko Omata ©Taiki Yokote
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(Leftimage) YOKOTE Taiki Where the Stars Are, 2024, Video ©Taiki Yokote
() F AR (Z<R#/Zen,Gure,Po, (When the cat’s away, the mice will play) ) [BOLMETEUS] (2024 #. SAl/ &%) CORRAS B, ITVXMT(T
(Right image) YOKOTE Taiki Zen, Gure, Po/ Floating Rubble (when the cat’s away, the mice will play), Installation view of the exhibition “‘BOLMETEUS”, SAI, Tokyo,
2024, Mixed media, debris, Photo:Daiki Tajiri ©Taiki Yokote
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“I'll eat you up, | love you so.”
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When | ate the bones of my beloved dog, they tasted like
sand. The heart was no longer there, and what was left was
crumbling away.

The stars may lie too far away to see, and at the same time
too close to notice.

“I'll eat you up, | love you so.”
—Paraphrased from Where the Wild Things Are
(Maurice Sendak, 1963)

Tenderness and loneliness, the community and the individual,
the present and memory, reality and imagination: these may
be not separate stories but a single form viewed from different
places, just as the same cluster of points can appear as a flock,
a constellation, or an endless circle.

We turn our imaginations toward what cannot be seen or
touched, and try to understand it. As these efforts accumulate,
sometimes shading into fantasy or delusion, they give rise to
moments when there seems to be an unmistakable warmth
inside things that lie beyond our grasp.

YOKOTE Taiki
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Born in 1998, raised in Zushi, Kanagawa. Taiki Yokote received M.F.A. in Sculpture from Tokyo University of the Arts in 2025.
His practice begins with emotions stirred by the landscapes and events of everyday life.
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Interview with YOKOTE Taiki

On the Theme Choco Late House

The words “chocolate house” probably evoke
something like a house made of sweets from

a fairy tale, but if such a thing actually existed,

it would be swarming with insects. Precisely
because home is where we feel safe and secure,
the stress caused by things from beyond

our imagining becomes all the greater when
something out of the ordinary happens at home,
or our everyday lives are threatened. In that
sense, | think of the home as a place where the
imagination easily inflates and mutates into
delusion. The title Choco Late House brings

the opposing senses of warmth and disquiet
together.

Nonverbal Communication and Imagination

“Choco” was also the name of my late dog.
Because we could not communicate through
words, | tried to understand him by imagining
what went on in his mind, which led me to
think about nonverbal communication and
imagination. | had given him a name and a place
to live, and | felt that as a human being | was in
the dominant position in terms of both size and
power. | treated him lovingly, but | could never
know what he was actually thinking, and there
was no way to confirm my hunches.

Among the works in this exhibition is /’ll eat you
up, I love you so (2025, p.11), for which | scanned
bite and claw marks left by an animal that has
since died, enlarged them, and set them into

the wall. It creates the impression that a dog

has grown larger and we have become smaller,
representing, in a sense, what it might be like

if the usual power dynamic were reversed.
Another work, Unquiet Boxes (2026), consists
of boxes covered with wallpaper used in
domestic interiors, each sized so that an animal
or a person would just fit inside. The knocking
sounds that emanate from inside them, and the
layering of these separate, somehow unsettling
sounds at times come to resemble music. This
way of using imagination to render absent
creatures present, or to envision what exists or
occurs in unseen interiors, also connects, | think,
to the exhibition theme of Sightlines to Saturn’s
Rings.
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Stories Dwelling in Things Easily Overlooked

Where the Stars Are (2024, p.12) is a video
work depicting dust, shot in places where |

and people close to me have spent time. Dust
tends to have negative associations, but here

it contains fragments of things that matter the
most to me, including flakes of human skin,
threads from clothing, dog hair, and particles
produced while making my work. | wanted to
film this dust, the remains of what had been
near and dear, as though it were a starry sky. A
similar feeling underlies my sculptures of rubble
hovering in midair, which grew out of major
renovation work on a building when | was at
university. When | saw the studio where | had
worked on sculptures being smashed to pieces
and the debris lying around, just about to be
discarded, | felt a sense of attachment to it and
asked if | could keep some. The moment the
debris ceased to be part of a building, it became
mere garbage, but | thought that suspending

it and setting it in motion might encourage
viewers to imagine its background. | have given
the floating fragments the names of dogs, cats,
and other animals that | and people around me
have shared our lives with. | am not suggesting
that stones possess emotions or intentions, but
| look at these pieces of rubble much as | would
look at animals, and this is a sensibility | want to
share with others.

Sharing Time with the Work

My video works generally have no beginning
and no end, and can be viewed from any point.
| try to present them so they register as events
unfolding in the present before the viewer’s
eyes. The same applies to my kinetic works. As
they move, their position shifts, and at times
friction alters their appearance, making viewers
more aware that they and the work before
them inhabit the same span of time. As we

try to understand something, our imaginings
accumulate in the process, mingling with
chance and delusion, until we can sense what
cannot be seen and, in a very real sense, touch
what lies beyond our reach. | hope to create
works that enable viewers to experience such
moments.

July 7,2026
at percel (the venue of the solo exhibition “to make today lovely,too”)
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12 September (Sat)-5 October (Mon), 2026

Closed on 28 September (Mon)

10:00-18:00

Yokohama Civic Art Gallery 1F, B1F/ Admission free

Organizer: Yokohama Civic Art Gallery

(Yokohama Arts Foundation/ Nishida Soubi Co., Ltd. Joint venture)
Supported by: The Kao Foundation for Arts and Sciences

Events

1— Gallery tour by the artists

Date: 12 September (Sat),2026 15:00-15:45

Speakers: Sareena SATTAPON, TSUJI Rieko, YOKOTE Taiki
Venue: Gallery [1F, B1F]
*Free participation.

2 — Dialogue “Where the Stars Are”

Date: 19 September (Sat),2026 14:00-15:30

Speakers: YOKOTE Taiki & AKASAKA Norio(Folklorist)
Venue: Atelier [4F]

Capacity: 50 people

Participation fee: 500 yen per person

3 — Workshop “Let’s make a stuffed toy of what you want to be!”
Date: 23 September (Wed),2026 13:30-16:30

Teacher: TSUJI Rieko

Venue: Atelier [4F]

Capacity: 16 people

Target: 5th grade students and older

Participation fee: 2,000 yen per person

4 — Workshop”Magic Glasses”

Date: 26 September (Sat),2026 14:00-15:30
Teacher: Sareena SATTAPON

Venue: Atelier [4F]

Capacity: 12 people

Target: Junior highschool students and older
Participation fee: 1,500 yen per person

5 — Gallery talk by the Curator

Date: 3 October (Sat),2026 14:00-14:30
Venue: Gallery [1F, B1F]
*Free participation.
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